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Information professionals have done little to determine the information needs of
fiction writers. Assuming that fiction writers have information needs, can their
needs be differentiated from other users? This study consists of seven
interviews of North Carolina novelists to examine what information sources
fiction writers used and where they looked for it. The interview schedule was

based upon recommendations given in research guides for writers.

This study suggests that writers’ research habits are individualistic. A possible
relationship exists between other occupations and writers’ use of libraries.
Library service to writers elicits few direct complaints, yet writers still do not use
libraries as often as they could. The writers in this subject group were not
obviously influenced by advice books about research. More research might

involve a division of the population into beginning and experienced writers.
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Various manuals, handbooks and guides intended to be used by fiction
writers provide advice about how to write and submit a manuscript. Relatively few
of these comment on the process of researching to obtain the specific facts
necessary to produce a credible piece of fiction. Some books that mention
research only provide a short introduction to library use which ends with a

recommendation to ask a librarian for help. But do the librarians know how to help

fiction writers? Do the writers want the help of the librarians?

Library and information science joumals contain many articles describing
the process of historical and scholarly research for producing factual articles about
past and/or literary people or events. As a special user group, fiction writers are
not often discussed in library literature. Little thought has been given to the idea of
fiction writers having needs distinct from the needs of other user groups. This user
group has yet to be examined in any depth by library professionals.

Assuming that fiction writers have information needs, one must determine if
they have particular needs and characteristics that separate them from other
library users. To begin, one can assume that fiction writers must do some factual
research to write with any credibility. “Veracity is one of the most desirable traits
that [a writer's] book can have. Without veracity, [a writer] will have no credibility,
and without credibility, [a writer] will have no readers and no publisher” (Stevenson,
1987, 32). Also, the direction of the research needed to complete a book is not

always predictable. To obtain the level of plausibility that writers call the

suspension of disbelief no obvious factual flaws should exist in a fiction story. If




flaws exist, they may jar the reader out of the illusion the writer has attempted to
create.

The immensity of researching for fiction can often be a problem. Research
guidebooks offer strategies for finding material. Many of them stress the
importance of enlisting the help of a librarian. Horowitz (1984, 1986) and
McCormick (1988), both librarians, guide the writer through various sources. In
their books, they explain techniques to find information in libraries and point to
materials and resources not available in libraries, such as experts and public
records. This type of book is invaluable to writers who do not know how to
research, but none of these books examine the actual behavior and practices of
fiction writers.

If the research behavior and needs of fiction writers are to be understood by
library and information professionals, asking the fiction writers how they do
research for their fiction writing is recommended. This study was designed as an
exploration of fiction writers' research methods by interviewing seven North
Carolina novelists. In preparing the study, the assumption was made that the
writers' research methods resembled the research techniques explained by
Horowitz (1984, 1986) and McCormick (1988).

Literature Review

In the field of general advice books for writing, there were too many books
that offered a section or a little advice on writing to note them all here. However,
Applebaum’s How to Get Happily Published (1 992) ends with a brief annotated

bibliography of writer's resources. Shuman (1992) in Resources for Writers, a




more comprehensive bibliography, arranges the titles into many useful categories.
Atchity’s A Writer's Time (1988) includes research in his advice on how writers
should divide their working time. Also, the market serials, like Fiction Whriter's
Market, often contain articles on research. Burack’s The Writer's Handbook,
another yearly publication, is entirely comprised of useful short articles interesting
to writers of all types. These sometimes include ones on research.

Books or articles specifically about research for fiction were easier to find.
The books included Horowitz’s Knowing Where to Look: The Ultimate Guide to
Research (1986), which contained advice to fiction writers, and A Writer's Guide to
Research (1988); McCormick’s The Fiction Writer's Research Handbook (1988),
and Hoffman's Research for Writers (1986). Horowitz and Mchrmick are -
librarians. Hoffman has operated a research service for writers for many years.
The American Library Association Guide to Information Access (1 994) also
included Plotnik’s chaptér specifically on writing resources.

Two popular magazines of the writing profession, The Writer and Writer's
Digest, have printed several articles pertaining to research for fiction over the
years. Crane (1965, February) specifically targeted his advice for the mystery
writer. Gores (1970, February) explored the possible research sources outside the
library. Hearon (1978, February) advised on fiction research through anecdotes
from personal experience. Briskin (1979, February) wrote about the use of

photography in research. Smith (1979, September) detailed his experiences

researching outside the library.




Even though information professionals have been looking at user
information needs for many years, only Kuhithau (1991) has had any serious
impact on my thinking about this particular user group. Her theory of the stages of
a search from the user's perspective resembled some of the research pattems
from the writing advice books. She proposes six stages for the information search
process: initiation, selection, exploration, formulation, collection, and presentation.
Using a variety of objects, she explored the thoughts, feelings and actions
common to all six stages and incorporated these into her model.

Another way that library professionals have looked at writers is in soliciting
their opinions of library services in various contexts. Stanek (1993, October)
focuses on an author’s opinion of how the librarians treated authors during visits
for book talks. O’Rourke (1994) includes writers in her survey of how users
perceive libraries' contributions to cultural change. Chepesiuk (1994) briefly
interviewed several writers on their opinions on libraries. Hoffert (1989,
November 1) interviewed North Carolina writers about working in the state and
how they viewed various programs offered across the state.

Two authors, Anne Rice and James Michener, were interviewed about
writing, research, and libraries. Donovan (1990, October 15) asked Rice what
libraries she had used in the past and her opinions of them. Rice praised
libraries and said they were a source of inspiration. Pitts (1986) asked Michener

about writing about research and using research assistants. Michener did most

of the research for his thirty books himself.




Some information professionals believe that writers should not do all their
research themselves. Carter (1985, October 4) interviewed Renni Browne and
Daniel Starer about the research services they had opened to help writers.
Browne’s The Editorial Department and Starer's Research for Writers offer
writers a variety of paid services, including ghostwriting, editing, and factual
research in varying degrees of depth. Attempting to assist their local writers,
some librarians in Alabama created a writer’s resource collection (Library creates
special collection for writers, 1991).

Since so little was said in library literature about fiction writers’ research
habits, the advice books for writers appeared more important. The research
guides by Hoffman (1986), Horowitz (1984, 1986), and McCormick (1988)
offered source by source descriptions of how to do research. All three authors
divided up the types of information in a similar manner, discussing the location of
the sources within the sections on each type of source. Without any relevant
studies in the library literature, the divisions in these advice books made sense

as a starting point in asking writers about their research methods.

Methodology
The participants in this study were published novelists from North
Carolina. Publication of one or more novels and residency in North Carolina
were the selection criteria. Some of the novelists were contacted through the

help of the North Carolina Writers’ Network. The others were chosen by

recommendation of their peers. Of the approximately ten novelists who were




contacted, seven chose to participaie in the study. The initial contact was by
telephone followed by a letter with an informed consent form (See Appendix A).

For the interviews, six were in person, and one was conducted by phone.
Of the six, five were in the participants' homes or offices. To construct the
interview schedule (See Appendix B), | used the basic divisions of information
from the McCormick (1988), Hoffman (1986), and Horowitz (1984, 1986) books.
The novelists were first asked to think of the kinds of information they used while
doing research for their fiction books. Then they were asked about specific kinds
of books, other information materials, ahd experts. The novelists were then
asked if they used any “how-to” or “market” books in their research in the last
year. These last two groups of books were chosen because the information in
these types of books, while not necessary to gather the facts needed for
credibility in fiction, is often important in finishing and selling the novel. The
“how-to” books are any of the advice for writers books, and the “market” books
include the previously mentioned market serials and other books on how to sell
fiction writing. After this, the novelists were asked about the writers’
organizations with which they were invoived. The expectation was that some of
these organizations would provide research assistance to their members. Then
the novelists were asked to identify and detail any problems they recalled while
doing the research for their novels. Finally, they were asked to name the
research tool they did not already have that they wanted most.

When all seven interviews were completed, | recorded the individual

pieces of information from my interview notes onto cards so that they could be



sorted and viewed separately. To begin, | sorted the answers 1o see how many
participants recalled using the various kinds of sources listed in the protocol.
Then | looked for which kinds of sources the participants produced the most
commentary. Finally, | sorted to find any major trends the responses indicated.
In addition, | compiled a list of individual titles of specific books mentioned by the

novelists.

Results

All the novelists interviewed acknowledged having done some research
related to their fiction writing in the past 12 months. One hesitated at first,
because he had not needed to do research for his last novel, but he
remembered that he had already begun research for a future project. No one
needed a further explanation of what was meant by research for this study.

When asked what kind of information was needed, responses tended to
be divided between the general and the specific. Specific responses were more
common. Answers such as “historical” were followed by examples of more
specific subjects and sources. Novelist D said that his research was an
on-going process. He kept up with various subjects constantly while reserving
specific questions for the secbnd draft of any particular novel.

No particular pattern was clear when the novelists were first asked about
where they found their information, but over the course of the interviews each

was able to indicate his or her preferences. Novelist D said that researching and

borrowing books from a library was not appealing because the loan periods were




not long enough. He preferred buying books because then he could keep them
as long as he needed. Novelist A also emphasized a preference for using
personal copies of research materials but did use special materials, such as
maps, in a library.

Novelist F preferred neither to buy nor to borrow but looked first at his
local library, then checked with friends and colleagues, before trying to buy the
materials. If these strategies did not work, he would return to the library to
request the aid of a librarian in finding what he needed. Novelist E had trouble
finding anything at the local library, and so simply ordered the required books.
He said that he prefers reading books rather than articles or encyclopedia
entries, because he seeks the feel of the information, not just the facts. Even
though Novelist G stated that she bought a lot of books, she later said that she
mostly used library books, and, on one occasion, received some help from a
local used book store owner. She also said that she usually does not talk to
people about her fiction writing.

Novelists B and C emphasized their use of people for finding information.
Novelist C, in explaining that she spoke to an artist, said that people were good
sources of information, especially for jargon. Interviewing people and reading
bulletin boards were important to Novelist B. Later, she explained that she used
to be a newspaper reporter and that it was easy to ask around to find a person

who was an expert on a given subject. When prompted about specific contact

with librarians or use of libraries, both Novelists B and C said that they
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telephoned various reference depaﬁments for answers to questions. Novelist B
said phoning was especially helpful for finding quotations.

Six novelists said that they used general encyclopedias, with
Encyclopaedia Britannica being named the most often. Novelist C was the only
one who said that she used general encyclopedias at a library, although Novelist
F borrowed volumes from a relative. Also, Novelists D and F had encyclopedias
on their computers. Four novelists used subject encyclopedias. For the most
part, they could not recall exact titles, just the subjects. Only two of the specific
subject encyclopedias were used in a Iibrary. The rest were from the novelists’
personal collections.

Seven novelists used dictionaries, with Novelist D also having one on his
computer. Various Webster's titles were mentioned the most often, not |
surprising since the name “Webster” has gone into the public domain. Two
novelists said they had thesauruses; two had The Compact Oxford English
Dictionary in Slipcase with Reading Glass; two had Bible dictionaries; and two
had visual dictionaries. All of the dictionaries were from the novelists’ personal
collections.

Four novelists said they used almanacs. There were four almanac titles
mentioned. Novelist B collected The World Almanac & Book of Facts from 1964
to the present. Novelist G had three different almanacs, including the Farmer’s

Almanac and the New York City Aimanac. All of the almanacs were owned by

the novelists.
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None of the novelists identified anything they had used in the past twelve
months as yearbooks, although some of the sources they mentioned later were
periodic in nature and were published yearly, such as Literary Marketplace, The
Writer's Market, and Editor’s and Publisher's Yearbook. Only two novelists used
sources they identified as directories. There seemed to be some confusion
about the meaning of research guides. Two novelists said they used guides or
bibliographies from both their personal collections and libraries.

Six novelists said they used periodicals, although Novelist G séid she did
not do much research in the periodical room. She did, however, subscribe to a
few newspapers to get a local view of different communities. Three others
subscribed to newspapers or magazines for research purposes. Novelist D
included several general science magazines, such as Scientific American, The
Sciences, and Science News in his list of research subscriptions. He also
subscribed to Mac User and MacWorld. Novelist B said she keeps an article file.
Three novelists said they used specific newspaper articles for their writing.
Some of the sources came from libraries.

Every novelist said they used specific books, that is, books not included in
the other categories, for their writing. The types ranged from biographies to
popular novels. These are listed in Appendix C along with other books that the
novelists mentioned by name.

Only Novelist G said she used govemment documents. She used various

publications and maps distributed by the U.S. Forestry Service. None of the

participants used any statistical sources.
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As with the research guides, the novelists seemed a little confused about
biographical sources, citing both bicgraphies and biographical dictionaries.
Three novelists said they used biographical sources. The sources were mixed
between personal collections and libraries.

Five novelists used historical time lines or chronologies in their research.
No title was mentioned more than once. All the sources listed were from the
novelists’ personal collections.

None of the novelists said they used manuscripts or archives in their
research, although Novelist G contacted and visited a museum related to her
work. She bought several books from the museum bookstore.

Four novelists used pictures. Three of the novelists bought certain
materials just to get the pictures. Novelist F said he was particularly frustrated
that better pictures did not exist for a historical setting he was using in one of his
novels. He said he had a hard time visualizing ordinary things such as clothing
and views from the streets, and that more pictures would be helpful. He
sometimes found children’s books which contained useful illustrations. He also
used a visual dictionary for pictures of specific items. Novelist G bought several
guidebooks to get photographs of Nevada.

Six novelists mentioned using maps and city or regional guidebooks. Only
one novelist specifically mentioned atlases. Only Novelist A used an on-line

database. He said he used one of the newspaper databases available on the

on-line catalog at a nearby research library.
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Six of the novelists said they had talked to people or experts for their
research. Novelist E intended to talk to a violin maker, but had not yet at the
time of the interview. Through a mutual contact, Novelist G spoke to a medical
technician and toured a dialysis unit. Another way to find an expert, said
Novelist B, is to contact a relevant organization and ask the contact to

recommend someone. She also said that if one makes it easy, people will

.answer almost any question and that by cultivating a network of people, one will

never have to use a reference book. Novelist C also advocated just asking
around the community. Novelist F interviewed a friend who was a Bible scholar.

Opinions about “how-to” and “market” books were mixed. Four novelists
mentioned or used “how-to” books. Not all four actually used the books in the
last 12 months, but they had some titles to recommend that had been helpful to
them in the past. Only three novelists used market books. Novelist G only buys
the market books for her students. Novelist D said he did not use market books
because he had an agent. Novelist A bought a science fiction market book to
send to his agent, because editors change so often. He felt that the genre was
too specific fpr his agent to be able to keep track of the changes in the market
through the usual sources.

Several novelists recommended titles from Writer's Digest Books, a
publisher who specializes in writing-related books. Two series in particular were
mentioned, the Howdunit Series, and the Elements of Fiction. A complete list of

currently in print titles from these series is included in Appendix C. Writer's
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Digest Books also publishes several of the yearly market books, such as The
Writer's Market and Novel and Short Story Writer's Market.

Six novelists were members of writers’ organizations. Novelist A used to
be a member of a national organization, but left it because he thought he was
not getting any benefit from his membership. The novelists mentioned 13
different organizations, ranging in size from a local writers’ group to interational
organizations In general, the novelists could not recall any formal research
assistance services provided by these organizations. Novelist E said tﬁat the
Science Fiction Writers of America have a private section on Genie, an on-line
service. Most of the novelists said that they could get help from other writers in
the same organizations, thus the organizations themselves provide an informal
network. Novelist C said that the only official service she knows that the National
Writer's Union provides is legal assistance for members. Novelist B said that the
Carolina Crime Writers host speakers like police detectives and bail Eond
agents, and provide transcripts of the talks.

Six novelists reported various problems they had with their research.
Novelist A said that he had some trouble with a library assistant not knowing
where to find the materials. Novelist C had difficulty finding a movie market
book. She also failed to find a foreign magazine article and book she needed.
Novelist F, as mentioned before, had trouble finding pictures of ordinary
historical things and other historical information relevant to the period in his

novel. Novelist E could not find any books on violin making or Welsh mythology

at his local public library. He also discovered that many of the books he needed
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were out of print. Novelist G said that research was not the hard Apart, and that
she had more problems writing than researching.

When asked about the research tool each wanted and did not already
have, most of the novelists shrugged before seérching for an answer. Two
novelists said that they wanted to go on-line. Novelist D said the computer was
already the most useful tool for storing and organizing the information he needed
to write. He hoped that libraries would be able to keep their budgets. Novelist C
wanted her own set of the full Oxford English Dictionary. Novelist F wanted his
own set of encyclopedias. Novelist A wished for more money and room to
expand his private collection.

One of the advantages of interviewing people instead of surveying them is

that the participants are free to stray from the questions. Several of the novelists

. spoke about writing techniques they used to explain some of their research

habits. In detailing his oh-going research habits, Novelist D explained his
technique of “black boxing” parts of the story when he did not know the
information and it was not necessary for the story. One of the examples he used
was writing that a character went off to his or her job, naming the job, but not
explaining it because the job was not relevant to the story.

Novelist F said that he tends to shape his story by what he knows. He
also used a type of source | had not thought to include in the study, a video tape

of a walking tour of Los Angeles. Novelist E said that he was not likely to ever

use research assistants, because he feared they may just give him a list of bare
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facts. Novelist B said that she researches from the general to the specific, often
starting in the children’s room to get the very basic information on a subject.
Four of the novelists also commented specifically about information
services they had encountered in the past year. Novelist G praised inter-library
loan as “the best invention since the birth control pill.” Novelist E explained and

praised an out-of-print search service he had found. Novelist C mentioned a

.new online reserve service available at her local public library. Novelists B and C

said that telephoning reference questions into public libraries was much easier
than going to them.

Much of what the novelists said in the interviews was anecdotal. They
related most of the topics, problem descriptions, and specific books back to a
particular novel they had written. The novelists had the most to say about
specific books and the initial listing of their research topics at the beginning of
the interview. After that, they had more to say about talking to people and
experts than any other type of resource. Although “how-to” and “market” books
were not the most widely used sources, they elicited specific opinions from the
novelists who spoke about them. Obviously, the novelists had the least to say

about the sources they did not use: yearbooks, statistical sources, manuscripts,

and archives.

Discussion
By the time | was conducting the last interview, one particular trend had

already become evident. Overall, the novelists prefer researching from their
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private collections instead of using libraries or other outside sources. The only
two novelists who more often used a library first were on the faculty of major
research universities.

Closer analysis does not contradict this observation, but does give a
clearer idea of the circumstances in which the other novelists would use
resources beyond their own collections. The private collections of the novelists
most often consisted of general reference tools, such as encyclopedias,
almanacs, and dictionaries. When looking for information on a particular
subject, the novelists look wherever necessary to find it, but within the
boundaries they have set themselves. If it is important enough, they will buy or
request the book through inter-library loan. Some of the novelists buy their own
books whenever possible for both speed and convenience. When a book store
orders a book that is still in print, it can arrive as quickly as three days, while
inter-library loan can take as long as a month. Thus the specific subject
research is divided between library and other outside research and personal
collections.

Although complete information on this is not available, some relationship
between previous or other occupations and research habits seems to exist.
Occupational information other than novel writing was not formally requested, but
several of the novelists mentioned it. As stated before, the two university facuity
members tend to use libraries more regularly than the others. One novelist

worked as an assistant collection development librarian many years ago. He

tends to avoid libraries. The novelist who said she used to be a jounalist is one
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of the biggest proponents of talking to people to get information. -Another
novelist still writes free-lance factual magazine articles. He researches his
factual articles more extensively, and uses his personal collection more for his
fiction. Finally, the novelist who seems to have the least use for libraries has
worked in book stores for years. Although the number of interviews was too few
to be conclusive, the two extremes of the faculty members and the book seller
indicate that it may be useful to look into the possibility of occupational
relationship in a future study.

The interview schedule was based on the categorizing of information and
the techniques described in the research advice books by McCormick (1988),
Horowitz (1984, 1986), and Hoffman (1986). Since these books were written
specifically with writers in mind, fiction writers included, it was assumed that
novelists would research according to the pattem established in these books.
The interviews indicate that the methods novelists use to research are as varied
as the topics they research. A broader study would be necessary to see if there
is an overall pattem to fiction writers’ research methods that is different from that
described in the research advice books.

A better understanding of the use of the “how-to” and “market” books
could be obtained by studying beginning writers instead of published novelists.
The comments that these books were no longer needed and the
recommendations made by the participants indicate that these books may be

more useful to writers at earlier stages in their careers.
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The novelists’ opinions about libraries and librarians are generally
positive. The main complaints are about loan periods and convenience. Many
of the novelists have nothing negative to say about libraries; they simply do not
use them. Novelist A’s complaint about the student library assistant not being
able to find the materials is the only negative comment about a staff person in
the library. Since this study was by personal interview, it was not possible to
conceal my identity as an aspiring librarian from the participants. Perhaps a
textual analysis of writers’ biographies and journals or some form of unobtrusive
observation could provide a less biased view of libraries and librarians.

The novelists’ lack of creative responses when asked about the tool they
most want does not indicate any particular dissatisfaction with library services or
the novelists’ established research habits. | imagined this question as an open
wish list. | am surprised that the novelists want so little more than they already
have.

For the future, 1 believe it is pbssible to get a clearer idea of what it is that
writers think they need. This study indicates that writers have their own research
habits that are not necessarily influenced by the books published to guide them.
Instead of envisioning a perfect library collection to help writers perhaps it would
be better to look for recommended elements for a personal collection. Thus
writers would need to look outside their own collections only for specific subject
research for a particular story, although it would be useful to include the general
reference books most writers need in library reference collections. With most of

the general books in reference collections, a smaller number of materials would
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be needed for a special writing resource collection, mainly the “how-to” and
“market” books, and a handful of “writer's guide” books.

In summary, this study suggests that a writer's research habits are
individualistic. A possible relationship exists between other or previous
occupation and writers’ tendency to use libraries for research. Library service to
writers elicits few direct complaints, but positive attitudes have little relationship
to library use. The writers in this subject group were not obviously influenced by
advice books about research. More research into Writers' information needs

would possibly involve a further division of the population into beginning and

experienced writers.
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Appendix A

Consent Form
Research Needs of Fiction Writers

| agree to participate in a study of the information needs and research habits of
fiction writers. This study is being conducted by Shannon Russell, a master's
degree candidate at the School of Information and Library Science at the
University of North Carolina at Chapel Hill. The objective of this study is to
understand better the information needs and research habits of fiction writers so
that librarians and other information providers may be able to give better
assistance to other fiction writers with similar needs.

| understand that Shannon Russell will interview 6-10 novelists. The interviews
will last approximately one half hour each. Each interview will be recorded, if
permitted, otherwise notes will be taken with pencil and paper. Material used
from this interview will be anonymous unless | specify otherwise. No one except
Shannon Russell and Dr. Evelyn Daniel, the faculty advisor for this project, will
have access to the interview tapes or transcripts.

| understand that there is no personal risk or discomfort directly involved with this
research. Participation is completely voluntary, and there is no penalty for not
participating. | am free to withdraw my consent and discontinue participation in
this study at any time.

If | have any questions connected to my participation in this study, | may contact
Shannon Russell at (919) 933-7689 or Dr. Evelyn Daniel at (919) 962-8062. |
may also contact the UNC Academic Affairs Institutional Review Board if | have
any questions or concemns about my rights as a research subject.

Academic Affairs Institutional Review Board
Frances A. Campbell, Chair

CB 4100, 300 Bynum Hall

The University of North Carolina at Chapel Hill
Chapel Hill, NC 275399-4100

(919) 966-5625

Subject's Signature

Print Subject's Name

Date




Appendix B
Interview Schedule

1. In the past 12 months, have you done any research for topics related to
your writing?

(If needed, clarify what is meant by research, i.e., searching for
information needed to write your book.)

(If NO) Have you ever done research of this kind?

(If needed) Examples of this might be historical or scientific or market
research, more specifically, the research for your last book.

2. What kind of information did you need? Where did you search for this
information?
People?
Organizations/Places?
Sources?
(If not mentioned) Did you use a library or ask a librarian?
Please detail one or two instances.

3. In your research of the past 12 months, have you consulted ... Which
ones? Where?

general encyclopedias

subject encyclopedias

dictionaries

almanacs

yearbooks

directories

bibliographies/research guides

periodical articles

specific books

govemment documents

statistical sources

biographical sources

historical outlines/chronologies

manuscripts

archives

pictures/photographs

maps/gazetteers/atlases

online databases
...Have you used any local experts? How did you find them?
...Have you used any "how-to" books? Which ones? Were they helpful?
...Have you used "market" books? Which ones? Were they helpful?
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4. Do you belong to any writers' organizations?
...Do they provide research assistance? In what way?
...Have you used that assistance?
5. Did you have any problems while you were doing your research? What
were they?
6. If you could have any "tool" to help with your research, what would it be?




Appendix C

The novelists mentioned many specific book titles during the interviews.
Sometimes the novelists apparently misremembered the titles or not they did not
give enough information for me to brovide a complete citation. | completed as

many of the citations as were possible with reasonable effort to produce this list.

The incomplete citations are at the end of the list.

Selected List of Titles Identified by Participants

American Heritage Staff. (1991). Ameriéan heritage electronic dictionary
(Mac). [Computer file]. Boston: Houghton Miffiin.

American library directory: A classified list of libraries in the United States
and Canada, with personnel and statistical data. (1995). New York: R. R.
Bowker.

Aries, P., & Duby, G. (Eds.). (1987-1991). A history of private life.
Cambridge, MA: Belknap Press of Harvard University Press.

Avallone, S. (Ed.) (1990). Film writers guide. Los Angeles: Lone Eagle
Publishing.

Bagerth, V. J. (1992). Practical homicide investigation : Tactics,
procedures, & forensic techniques. Boca Raton, FL: C R C Press.

Bambhart, E. R. (Ed.). (1990). Physician's desk reference, 1990.
Montvale, NJ: Medical Economics Books.

Barth, J. (1987). Giles goat boy: The revised new syllabus. New York:

Doubleday & Co.
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Bartlett, J. (1992). Bartlett's familiar quotations. New York: Little, Brown
& Company.

Benet's reader’'s encyclopedia The classic & only encyclopedia of world
literature in a single volume. (1987). New York: HarperCollins.

Betteridge, H. T. (1978). Cassell's German dictionary. (Rev. ed.). Old
Tappen, NJ: Macmillan.
* Bickham, J. H. (1993). Scene & structure. Cincinnati, OH: Writer's
Digest. |
| Bintliff, R. (1993). Police procedural : A writer's guide to the police & how
they work. Cincinnati, OH: Writer's Digest.
| Blythe, H. (1993). Private eyes : A writer's guide to private investigation.
Cincinnati, OH: Writer's Digest.

Booth, W. C. (1983). The rhetoric of fiction. (2nd. ed.). Chicagd:
University of Chicago Press.

Boswell, J. (1986). The awful truth about publishing: why they always
reject your manuscript. New York: Warner Books.

Bowker, R. R., Staff. (Eds.). American library directory. New York: R. R.
Bowker. |

Carcopino, J. (1960). Daily life in ancient Rome : The people & the city at
the height of the Empire. New Haven, CT: Yale University Press.

* Card, O. S. (1988). Characters & viewpoint. Cincinnati, OH: Writer's

Digest.
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Carpenter, K. (Ed.). (1994). Dinosaur eggs & babies. Néw York:
Cambridge University Press.

Chapman, R. L. (1994). American slang. New York: HarperCollins.

Columbia University Press Staff. (1989). The concise Columbia
encyclopedia. New York: Columbia University Press.

Compton’s multimedia encyclopedia computer file. (Version 1.1)
[Computer file]. (1990). San Francisco, CA: Britannica Software.

Christe, Y. etal. (1982). Art of the Christian world, A.D. 200-1500 : a
handbook of styles and forms. New York: Rizzoli.

Crutchfield, J. A. (Ed.). (1986). The North Carolina almanac and book of
facts. Nashville, TN: Rutledge Hill Press.
* Dibell, A. (1988). Plot. Cincinnati, OH: Writer's Digest.

Drabble, M. (Ed.). (1990). Concise Oxford companion to English
literature. New York: O*ford University Press.
2 Edelstein, S. (1990). Manuscript Submission. Cincinnati, OH: Writer’s
Digest.

Editors and Publishers International Yearbook. New York: Editor &
Publisher Co.

Famighetti, R. (Ed.). (1994). The world almanac & book of facts 1995.
New York: St. Martin’s Press.

Farmers' almanac. Castine, ME: Country Roads Press.

Faulkner, W. (1965). Light in August. New York: Random House.
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Field, S. (1988). The screenwriter's workbook. New York: Dell
Publishing Company.

Fowler, H. W. (1983). A dictionary of modern English usage. New York:
Oxford University Press.

Garber, E. (Ed.). (1990). Uranian worlds : A guide to altemative
sexuality in science fiction, fantasy & horror. Old Tappen, NJ: Macmillan.

Glazier, S. (1992). Random House Word Menu. New York: Random
House.

Golenbock, P. (1994). American zoom : Stock car racing from the dirt
tracks to Daytona. New York: Macmillan.

Green, J. (1986). The cynic's lexicon. New York: Saint Martin's Press.

Grolier, Inc. Staff. The encyclopedia americana. Danbury, CT: Grolier.

Grolier multimedia encyclopedia. [Multimedia]. Danbury, CT: Grolier.

Guralinik, D. B. (Ed.). (1984). Webster's new world dictionary of the
American language. (Rev. ed.) New York: Wamer Books.

Hill, W. H., Hill, A. F., & Hill, A. E. (1909). Antonio Stradivari: his life and
work 1644-1737. (2nd ed.). London: Macmillan.

Hubin, A. J. (1994). Crime fiction Il : A comprehensive bibliography,
1749-1990. (Rev. ed.). New York: Garland Publishing.

Jacobs, D. (1992). Christmas in July : The life & art of Preston Sturges.
Berkeley, CA: University of California Press.

Jamison, K. R. (1993). Touched with fire: Manic-depressive iliness & the

artistic temperament. New York: The Free Press.
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Kinder, H. (1978). The Anchor atlas of world history. New York:
Doubleday & Company.

Kirk's fire investigation study guide. (1992). Tuscaloosa, AL: Davis
Publishing Co., Fire Div., Alabama Fire College Bookstore.

Koontz, D. (1981). How to write best-selling fiction. Cincinnati, OH:
Writer's Digest.
L 2 Kress, N. (1993). Beginnings, middles, & ends. Cincinnati, OH: Writer's
Digest.

Literary Marketplace. New York: R. R. Bowker.

Lloyd, S. M. (1989). Roget's thesaurus of English words & phrases.
White Plains, NY: Longman Publishing Group.

Macaulay, T. (1979). The history of England. New York: Viking-
Penguin.

Mannix, D. P. (1951). Step right up! New York: Harper.

McMurtry, L. (1985). Lonesome Dove. New York: Pocket Books.

Merriam-Webster Editorial Staff. (1988). Webster's new biographical
dictionary. Springfield, MA: Merriam-Webster.

Merriam-Webster Editorial Staff. (1989). Webster's ninth new collegiate
dictionary. Springfield, MA: Merriam-Webster.

Merriam-Webster Staff. (1986). Webster's third new international
dictionary. Springfield, MA: Merriam-Webster.

Miller, C., & Swift, K. (1988). The handbook of non-sexist writing. (2nd.

ed.). New York: Harper & Row.
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Mitchell, M. (1993). Gone with the wind. New York: Wafner Books.

Nahin, P. J. (1993). Time Machines: Time travel in physics,
metaphysics, & science fiction. Woodbury, NY: American Institute of Physics (A
| P Press).

Neilson, W. A., Knott, T. A, & Carhart, P. W. (Eds.). (1951). Webster’s
new international dictionary of the English language. (2nd ed.). Springfield, MA:
Merriam-Webster.

The New York City almanac : The ultimate fact book for the five boroughs.
New York: Carol Publishing Group.

The New York Public Library desk reference. (1993). New York:
Prentice Hall General Reference & Travel. |
| Newton, M. (1990). Armed & dangerous : A writer's guide to weapons.
Cincinnati, OH: Writer's Digest.

Norman, D. (1989). Dinosaur. New York: Prentice Hall General
Reference & Travel.

Novel & short story writer's market. Cincinnati, OH: Writer's Digest.

Partridge, E. (1972). A dictionary of historical slang. Harmondsworth,
England: Penguin.

Petroski, H. (1992). The pencil: A history of design & circumstance.
New York: Alfred A. Knopf.

Piattelli, M. P. (1994). Inevitable illusions: How mistakes of reason rule

our minds. New York: John Wiley & Sons.
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Pool, D. (1993). What Jane Austen ate & Charles Dickens knew : From
fox hunting to whist - the facts of daily life in 19th century British life. New York:
Simon & Schuster Trade.

Powell, W. (1990). The anarchist cookbook. New York: Barricade
Books.

* Reed, K. (1989). Revision. Cincinnati, OH: Writer's Digest.

Santi, F. (1956). The National Gallery of Umbria, Perugia. Rome:
Instituto poligrafico dello Stato, Libreria dello Stato.

Sheehan, T. (1990). The first coming. New York: Marboro Books.

Simpson, J. (Ed.). (1992). The Oxford dictionary of modern slang. New
York: Oxford University Press.

Steichen, E. (1987). The family of man. (Rev. ed.). New York: Simon &

Schuster Trade.

Smith, W. H. B., & Smith, J. E. (1960). Small arms of the world; the basic
manual of military small arms, American, Soviet, British, Czech, German, French,
Belgian, Italian, Swiss, Japanese, and all other important nations. (6th ed.).
Harrisburg, PA: Stackpole Co.

Steinberg‘, Neil. (1995). Complete and utter failure: A celebration of also-
rans, runners-up, never-weres, and total flops. New York: Doubleday & Co.
| Stevens, S. D. (1990). Deadly doses. Cincinnati, OH: Writer's Digest.

Teringo, J. R. (1985). The land and people Jesus knew. Minneapolis,

MN: Bethany House Publishers.
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Thompson, D. V. (1957). Materials & techniques of medieval painting.
New York: Dover Publications.
2 Tobias, R. R. (1990). Theme & strategy. Cincinnati, OH: Writer's
Digest.
L 2 Turco, L. (1989). Dialogue. Cincinnati, OH: Writer's Digest.

Vasari, G. (1991). The lives of the artists. New York: Oxford University
Press.

von Franz, M. -L. (1981). Puer Aetermnus. Boston: Sigo Press.

Weber. D. (1994). Field of dishonor: Honor Harrington IV. Riverdale,
NY: Baen Books.

Webster's encyclopedic unabridged dictionary of the English language.
(1994). (Rev. ed.). New York: Random House.

Weiner, E. S. (Ed.). (1991). The compact Oxford English dictionary in
slipcase with reading glass. New York: Oxford University Press.

Wetterau, B. (1990). The New York Public Library book of chronologies.
New York: Prentice Hall General .Reference & Travel.

Willensky, E. (1988). AIA guide to New York City. Orlando, FL:
Harcourt Brace & Company.
| Wilson, K. D. (1992). Cause of death : A writer's guide to death, murder
& forensic medicine. Cincinnati, OH: Writer's Digest.
| Wingate, A. (1992). The scene of the crime: A writer's guide to crime-

scene investigations. Cincinnati, OH: Writer's Digest.
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World Book Editors Staff. The world book encyclopedia. Chicago: World

Book.

The writer's market. Cincinnati, OH: Writer's Digest.
Zim, H. S. (1987). Birds. Racine, Wi: Westem Publishing Company.
Zuckerman, A. (1994). Writing the blockbuster novel. Cincinnati, OH:

Writer's Digest.

The Bible

Bible dictionary

Biographical dictionary
Chronology of the 20th century
Classical dictionary

Computer dictionary
Craftsman’s handbook
Dictionary of classical antiquities
Dictionary of classical mythology
Directory of literary agents
Directory of poets and writers
Geographical dictionary

The guide to Pinacoteca [art gallery] in Siena
Italian-English dictionary

Law dictionary

Oxford encyclopedia of art




Oxford encyclopedia of music

What’s what [visual dictionary]

L 4

Howdunit series by Writer's Digest

Elements of Fiction series by Writer's Digest
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